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programme

s:01-9:57 Akreditace, vydej vstupenek
Check-in

10:12-10:23 Zahajeni symposia
Symposium opening

10:26-13:02 Florian Hardwig
Rob Keller
Michael Hochleitner

13:13-14:44 Prestavka na obéd
Lunch break

14:45-17:43 |0mas Brousil
Dan Reynolds
Veronika Burian

17:4a-17:53 Zaver symposia
Symposium closing

Prednaska Tomase Brousila bude v ¢estiné.
VSechny ostatni prednasky budou anglicky.
Tomas Brousil’s talk will be given in Czech,
but all other talks will be in English.

Lokalizujte! Rukopisnanaieéi
vtypografickém pismu

Localize! The dialects of handwriting
in type design

Co déla pismeno italskym nebo némeckym? Florian Hardwig
zkouma regionalni tvaroslovi (latinkovych) pismen a to, jak
odpovidaji pfislusnym rukopisnym a pismomalifskym tradicim.
Jak soucasni tvlrci pisem a grafi¢ti designefi vyuzivaji vyrazné
lokalnich tvarti pro svoje pismové skripty a logotypy?

What makes a letterform feel Italian — or German? Florian Hard-
wig explores local preferences for shaping (Latin) letters and
how these are rooted in the respective handwriting and lettering
tradition. How do contemporary type designers and graphic
artists make use of these distinctive vernacular forms for script
fonts or lettering work?

Florian Hardwig (D)

Florian Hardiwg je graficky designer sidlici v Berling, kde spolu
s Maltem Kaunem provozuje studio. Od roku 2007 vyucuje
typografii na Hochschule fir Bildende Kiinste Braunschweig.
Floriana mGzete ¢asto najit na strankach Typophile, kde je jed-
nim z moderatort Type ID Board (identifikace pisem). Jeho spe-
cializaci jsou psaci vzory. Ve svém projektu Manuscribe zkouma
rozli¢né rukopisné modely, jez se pouzivaji k vyuce psani na
zakladnich Skolach.

Florian Hardwig is a graphic designer based in Berlin, Germany,
where he runs a studio together with Malte Kaune. Since 2007,
he has been teaching Typography at Brunswick School of Art.
Florian can frequently be found on Typophile, where is one of
the moderators of the Type ID Board. School scripts are Florian’s
area of expertise. In his Manuscribe project, he researches the
various handwriting models that are used for teaching children
how to write.

florian.hardwig.com

Pismové technologie blazni!
Font technology is crazy!

Pismena a typograficka sazba prosly béhem poslednich par tisic
let nékolika zasadnimi posuny. Tyto rozli¢né zmény v mnoha
ohledech vyrazné ovlivnily vzhled pismen, navrhovani tiskového
pisma i typografie. V nejlepsich pfipadech tyto kroky napravily
nedostatky prfedchozich technologii, rozsifujice typografické

a lingvistické moznosti. Jindy zadupaly do zemé tradice, posko-
dily celé pismové systémy a snizily typografické standardy. Tak
¢i onak, pismové technologie se stale vyvijeji...

Letters and typesetting have gone through several major shifts
in the last few thousand years. These various changes have seri-
ously affected letterforms, type design, and typography in many
regards. In the best cases, these advances have corrected the
shortcomings of past technologies while expanding typograph-
ic and linguistic possibilities. Other times, they have trampled on
traditions, crippled entire writing systems, and lowered typo-
graphic standards. For better or worse, font technology is still
evolving...

Rob Keller (US/D)

Rob Keller (nar. 1981) je pismar pochazejici z kukufi¢nych a so-
jovych poli statu lllinois (US). O typografii se zacal vazné zajimat
béhem studii grafického designu a sochafstvi na Univerzité

v lllinois. Tato vasen ho zavedla na Univerzitu v Readingu, kde
vystudoval tvorbu pisma. Po tomto intenzivnim roce se pfesunul
do Némecka, aby pracoval pro spole¢nost Linotype, kde také
potkal svoji budouci Zenu, Sonju. V roce 2009 spole¢né zalozili
v Berliné pismolijnu Mota Italic. Zde se v sou¢asnosti zabyvaji
vyvojem rozsahlych pismovych rodin se zaméfenim na Sirokou
jazykovou podporu a rozli¢né pismové systémy.

Rob Keller (b. 1981) is a typeface designer from the corn/soy-
bean fields of lllinois. He developed a strong interest in typogra-
phy while studying graphic design and sculpture at the Univer-
sity of lllinois. This passion lead him to the University of Reading
for the MA in Typeface Design program. Following that intense
year, he moved to Germany to work at Linotype — where he met
his future wife, Sonja. In 2009 they opened the typefoundry Mota
Italic in Berlin together. Here they are currently developing exten-
sive new type families — with a focus on fonts with wide language
support and multiple scripts.

www.motaitalic.com

Soucéasny pohled navztah pismoma-
lifstvi a typografického pisma

A contemporary view on the relationship
of lettering and type

Jaky je rozdil mezi pismomalifstvim, logotypy a (typografickym)
pismem? Jaké jsou jejich vyhody a jaky je jejich vzajemny vztah,
co se dnesniho pouziti tyce?

What is the difference between lettering and type? What are the
advantages of each and what is the relationship of both in its
contemporary usage?

Michael Hochleitner (AT)

Michael Hochleitner se narodil a Zije ve Vidni. Ve Vidni také pét
let studoval graficky a komunikaéni design. Studia zakon¢il

v roce 2003 diplomem. Po roce civilni sluzby pro svou zemi stu-
doval medialni studia ve Vidni a zaroven fidil taxi, aby si vydélal
penize. Mezi lety 2004 a 2007 pracoval jako nezavisly graficky
designer. V roce 2007 dokon¢il s vyznamenanim studia tvorby
pisma (MA Typeface Design) v britském Readingu, kde také
zacal navrhovat svoje pismo Ingeborg. V roce 2008 zalozil spolu
s Annou Fahrmaierovou a Thomasem Gabrielem pismolijnu

Typejockeys.

Michael Hochleitner was born and lives in Vienna, Austria. He
studied graphic- and communication design in Vienna for five
years, finished with diploma in 2003. After one year of civil ser-
vice for his country he studied media science in Vienna, while
driving a cab for money. Michael worked as a freelance graphic
designer from 2004 to 2007. In 2007 he completed his MA in
Typeface Design with distinction at the University of Read-

ing (UK), where she started the typeface Ingeborg. In 2008 he
founded Typejockeys together with Anna Fahrmaier and Thomas
Gabriel.

www.typejockeys.com



Tabac / Tabac

Specifické pozadavky novinové a ¢asopisecké typografie daly
vzniknout novému extrémné rozsahlému pismovému systému.
Tomas Brousil predstavi svoji doposud nevydanou pismovou
rodinu Tabac, ktera ve své serifové verzi obsahuje 96 fezll a ne-
obvykly koncept pismovych odstin(.

Tomas Brousil will talk about how the specific demands of news-
paper and magazine typography inspired the design of a new,
huge type system. His so-far-unpublished type family Tabac
which, in its serif variant, includes 96 weights and an unusual
concept of type grades.

Tomas Brousil (C7)

Tomas Brousil (nar. 1975, Nitra) se vyucil leteckym mechanikem.
Od roku 2002 navstévoval Vysokou Skolu uméleckoprimyslovou
v Praze, v ateliéru Tvorba pisma a typografie nyni plsobi jako asi-
stent. V roce 2003 zalozil pismolijnu Suitcase Type Foundry, ktera
dnes nabizi pfes 200 fez( plvodnich pisem. Je drzitelem fady
ocenéni: TDC Certificate of Excelence in Type Design (2008),
hlavni cena v kategorii Tvorba pisma, Brno (2008), nominace na
Design Award of the Federal Republic of Germany 2009, German
Design Council, Frankfurt (2008), Hlavni cena v kategorii pismo
a cena poroty ED-Awards (2009).

Tomas Brousil (b. 1975, Nitra) is educated as an aircraft mechan-
ic.In 2002, he studied Academy of Arts, Architecture and Design
in Prague where he is now an assistant in the Studio of Typogra-
phy. In 2003, he set up the Suitcase Type Foundry which offers
more than 200 weights of original typefaces. He has received the
following awards: TDC Certificate of Excelence in Type Design
(2008), main prize in Typeface design, Brno (2008), nomination
for the Design Award of the Federal Republic of Germany 2009,
German Design Council, Frankfurt (2008), Gold award and the
Jury prize at ED-Awards (2009).

www.suitcasetype.com

Vasei mladého multilingvniho
designera / The passion of the young,
multi-script type designer

Mnoho mladych pismard se vénuje designu pro riizné pismové
systémy. Voli si tento druh prace predevsim pro vyzvy, jez skyta;
kresli pisma, protoze musi. Po diikladném zkoumani se zd3, ze
prvky jinych pismovych systému nejsou az tak odlisné od nasich.
Uceni se jinym sadam pravidel, zvyklostem a jiné historii vSak
otvira nové cesty k lepSimu pochopeni podstaty pisma. Nezalezi
na tom, jestli se vysledk( bojime, pochybujeme o nich nebo je
respektujeme, spousta nelatinkovych pismovych systéma prosté
funguje jako zrcadlo designerovy vasné pro pismo. Je nepod-
statné, zda se kresli znaky z latinky, cyrilice nebo devanagari.
Podstatné je, aby pismo fungovalo.

Many young type designers work with multiple scripts. They
choose this kind of work for its challenges; designers draw type
because letters drive them. After close inspection, elements

of other writing systems seem not so different from our own.
Learning other sets of rules, customs and histories lead to more
opportunities to better understand the essence of type. No
matter if one fears the results, questions, or respects them, the
multitude of non-Latin scripts acts as a mirror for the depth of

a type designer’s passion for letters. Whether one draws Latin,
Cyrillic, or Devanagari letters is unimportant; making type hap-
penis the key.

DanReynolds (US/D)

Dan Reynolds sidli v Berling, je typografickym inzenyrem

a specialistou v Linotype GmbH a vyucujicim na Hochschule
Darmstadt. Beéhem své prvni navstévy v némecké Mohuci se Dan
rozhodl, Ze se stane pismarem. Poté, co dokon¢il studia grafic-
kého designu na RISD (Rhode Island School of Design) s titulem
BFA, se nadobro pfesunul do Evropy. Se ¢tyfmi dalSimi studenty
z HfG Offenbach zalozil v roce 2004 Offenbach Typostammtisch
(pravidelné pismarské srazy). V roce 2008, rovnéz dokondil

s vyznamenanim studia tvorby pisma na Univerzité v Readingu.
Jeho posledni pismo Malabar ziskalo ocenéni TDC Certificate of
Excellence in Type Design, stfibrnou medaili na ED-Awards 2009
avroce 2010 jednu z péti zlatych medaili Némecké republiky

v celonarodni designové soutézi.

Berlin-based Dan Reynolds is a font engineer & typographic
specialist at Linotype GmbH, as well as an instructor at the Ho-
chschule Darmstadt. During his first visit to Mainz, Dan decided
to become a type designer; after completing a BFA in graphic
design at RISD, he moved to Europe for good. With four other
students from the HfG Offenbach, he co-founded the Offenbach
Typostammtisch in 2004. Dan holds an MA in Typeface Design
with distinction from the University of Reading, where he was
part of the MATD class of 2008. Malabar, Dan’s most recent type-
face, received a Certificate of Excellence in Type Design from the
TDC, silver at ED-Awards 2009, and one of five nationwide gold
medals in the Federal Republic of Germany’s 2010 design prize
competition.

www.linotype.com

Typografické parovani
Typographic matchmaking

Kdyz designefi zacinaji novy projekt, je volba pisma jednim

z mnoha Ukol, které je ¢ekaji. Zasadni je rozpoznani efektu kom-
binovani pisem. Nékteré z dulezitych otazek v tomto kontextu
jsou tyto: jaky styl typografie pfenese sdéleni nejlépe, jaka pis-
ma spolu pro dany Gcel dobfe funguji, jaka znakova sada a kolik
tuénosti je potfeba a nakonec jaké funkce ocekavame, ze pisma
budou plnit. Tato prezentace se zabyva praveé takovymi zaklad-
nimi problémy a nabizi navod, jak pfistupovat k citlivym vztahtim
lasky a nenavisti, které mezi pismy mnohdy existuji. Pojednani je
ilustrovano ukazkami ,typografickych pard“, téch dobrych i téch
Spatnych.

When starting a new project, one of the many tasks a designer
encounters, is the selection of typefaces. Recognising the com-
bined effect of typefaces is crucial. In this context, some of the
important questions are: what typographic style transmits the
message best, what typefaces work well together for the particu-
lar task, what character-set and how many weights are needed,
and finally, what functions are the typefaces expected to per-
form. This presentation deals with such fundamental issues and
offers guidance on how to approach the delicate matter of love
and hate relationships that often exist between typefaces. The
discussion is illustrated with examples of “typographic couples”,
both good and bad.

VeronikaBurian (CZ/D)

Veronika Burian se narodila v Praze, svUj prvni titul z primysloveé-
ho designu ziskala v Mnichové. Objevivsi skute¢nou vasen pro
pismo, vystudovala v roce 2003 s vyznamenanim tvorbu pisma

v britském Readingu (MA Typeface Design) a zacala pracovat na
plny Gvazek jako pismarka pro jiholondynsky DaltonMaag, kde
zlstala az do roku 2007. Nyni Zije a pracuje v Praze a naplno se
vénuje TypeTogether, pismolijné, kterou zalozila s Josém Sca-
glionem. Jeji pismo Maiola ziskalo TDC Certificate of Excellence
in Type Design 2004. Karmina a Bree, dva spole¢né projekty

z TypeTogether, rovnéz ziskala ocenéni v soutézi ED-Awards

v letech 2007 a 2009.

Veronika Burian, born in Prague, got her first degree in Industrial
Design in Munich, Germany. Discovering her true passion for
type, she graduated with distinction from the MA in Typeface
Design in Reading, UK, in 2003 and started to work as full-time
type designer at DaltonMaag in South London until 2007. She is
now living and working in Prague and dedicates her time fully to
TypeTogether, an independent typefoundry that she co-founded
with José Scaglione. Her typeface Maiola received the TDC
Certificate of Excellence in Type Design 2004. Karmina and Bree,
two collaborative typefaces from TypeTogether, also won a merit
at the ED-Awards competition 2007 and 2009.

www.type-together.com

TypeTalks & symposium

I pfes svou zasadni dllezitost pro nasi kulturu a rozvoj jsou pis-
mo a textové informace obecné v grafickém designu a visualni
komunikaci ¢asto zasadné podcenovany. Patrné je to pfedevsim
ve stfedoevropském postkomunistickém prostredi. TypeTalks
je nezavisla aktivita, jez se snazi o zlepSeni povédomi o moci
pisma, pismafstvi a typografie mezi studujicimi i praktikujicimi
grafickymi designery.

TypeTalks je nezavisly nekomeréni projekt Davida Breziny
a nékterych studentl Ateliéru grafického designu na Fakulté
vytvarnych uméni, VUT, Brno.

Tématem symposia je pismo. Tato oblast zahrnuje mimo jiné
historii pisma, jeho navrhovani, vyuku ¢i uzivani (typografii).
Zakladnim kritériem je, ze prednaska musi byt pouc¢na. Chceme
prilakat prednasejici, ktefi nedélaji pouze reklamu na svoji praci,
ale jsou také ochotni se podélit o svoje védomosti. Potieba vzdeé-
lavani a potéseni z néj jsou bezpochyby hlavnimi dlivody, pro¢
TypeTalks existuje.

TypeTalks & Symposium

Typefaces and textual information in general, despite their
crucial importance to our culture and development, are often
neglected when it comes to visual communication and graphic
design. This problem is particularly acute in the Central Euro-
pean, post-communist environment. TypeTalks is a collaborative
activity designed to raise awareness of the power of typeface
design and typography among both graphic design profession-
als and students.

TypeTalks is an independent, non-commercial project by David
Brezina and some of his students from the Studio of graphic
design, Faculty of Fine Arts, University of Technology, Brno.

The theme of this conference is type. This is a broad area em-
bracing the history of type, the design of type, type education,
the use of type (typography) and much more. The key criteria
for the acceptance of a talk is that it have educational value. It is
not enough to simply show work, knowledge must be shared as
well. Indeed, TypeTalks’ reason for existing is the pleasure taken
inlearning and in sharing knowledge.

www.typetalks.com
info@typetalks.com
Twitter: @TypeTalks



